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Cort Lippe

Program Notes

Music for Harp and Tape (1990) was commissioned by and written for the harpist Masumi
Nagasawa and was premiered at the Ueno Cultural Center, Tokyo in March of 1990 by Miss
Nagasawa. The tape part was created using the program Max, developed by Miller Puckette—
whose technical advice made this piece possible—and signal processing and control programs
written by the composer and Puckette for the 4X real-time digital signal processor. The digital
mix of the final tape version was done at IRCAM, Paris, with the valuable assistance of Xavier

Bordelais.

The piece is divided into four main sections. Tremolos at registral extremes define the first
section. The second section uses a repeated sforzando chord in the highest register to separate
gestures exploring decending major and minor seconds. Muted chords becoming arpeggios
characterize the third section, and the use of two clearly separated layers and secondary sound
sources make up the fourth section. This is the third work I have written in the last few years
which features a prominent harp part, and therefore I have attempted in this piece to explore

musical gesture and expression for the harp differently.

The tape part is made up entirely of digitally transformed and processed harp sounds. All the
sounds used are from the composed instrumental part. Thus the musical and sound material for
the instrumental and tape parts are one and the same. The instrument/machine relationship is
entirely symbiotic - the instrument and tape are equals in the musical dialogue. At times one part
may dominate, but in the overall formal structure a duo is implicit. (One could imagine that the
piece is an enlarged or amplified solo piece - the tape being merely an extension of the player;
but as mentioned, my intention has been to create a dialogue - a musical duo.) Duration: 16

minutes.

Music for Harp and Tape won first prize in the 1991 19th Annual Electronic Music
Competition of Bourges, France and honorable mentions in the 1991 Kennedy Center Friedheim
Awards of Washington D.C., and the 1993 Prix Ars Electronica of Linz, Austria. The piece is
recorded on the Harmonia Mundi label by Masumi Nagasawa and the Centaur label by Sofia
Claro.

Duration: 16 minutes.



PERFORMANCE NOTES

r harmonics sound an octave higher than written
T pres de la table
M mute strings at table
A pluck with fingernail

* tremolo
*@- dampen immediately

N let vibrate
} i arpeggiate in the indicated direction

[DeorpF) pedal glissando back and forth



Percussive symbols

The following symbols require the use of the palm of the hand or the use of the wooden end of
tuning mechanism as indicated:

scrape windings of bass strings (wound strings) in the pitch area
which is generally indicated while making contact with as many strings as
possible using the palm of the hand or the wooden end of the tuning
mechanism as indicated

i same as above with tremolo action

percussively strike low strings in the pitch area which is generally indicated
being sure to keep the palm of the hand (or the wooden end of the tuner
mechanism) on the strings to immediately dampen the sound

percussively strike low strings in the pitch area which is generally indicated

j &i same as above with tremolo action
J

Miscellaneous symbols

pick up the tuning mechanism and use indicated side (the wooden handle

.J) I:h or the metal end)

7

7]

Dé put down the tuning mechanism

vibrate metal end of tuner between two strings rapidly following pitch
i/’/\'\ contour producing a sort of tremolo-like sound

rub metal end of tuner along the winding of a wound string in the general pitch
/\ area indicated to produce a continuous grainy sound

l—;] , lj exact time synchronization points between harp and tape

approximate time point reference (within 2 to 3 seconds) between harp and tape

***#*Nota Bene for the Percussive symbols¥¥**

All of the percussive symbols, which require using of the palm of the hand or the use of the
wooden end of the tuning mechanism, are notated with precise rhythms. These symbols start to be
used progressively, beginning on page 13. On page 14 (the second measure of the third system) a
fully developed example of some of these percussive techniques appears. Please note: even though
these symbols are used with precisely-notated rhythms, these rhythmic indications should be
considered only as guidelines, and do not necessarily have be precisely followed.
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